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KEEP ON KEEPIN’ ON is one of the most critically acclaimed documentaries of the year.  
 
The film depicts the friendship of music legend and teacher Clark Terry, 89 and Justin Kauflin, a 23-
year-old, blind piano prodigy. Kauflin, who suffers from debilitating stage fright, is invited to compete in 
an elite Jazz competition, just as Terry’s health takes a turn for the worse. As the clock ticks, we see two 
friends confront the toughest challenges of their lives. 
 
Terry was also Quincy Jones’ first teacher, and mentor to Miles Davis. He is among the few performers 
ever to have played in both Count Basie’s and Duke Ellington’s bands. In the 60’s Terry broke the color 
barrier as the first African-American staff musician at NBC – on “The Tonight Show.” 
 
Shot over the course of five years, KEEP ON KEEPIN’ ON is crafted with great affection by first time 
filmmaker Al Hicks, who is a drummer and former student of Terry’s.   
 
Paula DuPre’ Pesmen (behind the Academy Award winning THE COVE and the Oscar nominated 
CHASING ICE) produced the film with seven time Academy Award nominee Quincy Jones who also 
counts Terry as his mentor.   
 



DIRECTOR’S STATEMENT
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I wasn't the best student in high school. In fact, I was probably one of the worst students in 
the school. Same with my mate Adam. I picked up drumming after seeing a young bloke play and 
then one day a teacher said he was putting together a jazz band. I practiced all the time and it 
changed me. Adam was the same with surfing, it became like a discipline. We both found 
something we loved and our grades got better. After that I was hooked. When I was eighteen, 
I moved to Brooklyn, NY. I wanted to be in the place where it was all happening -‐ where every 
jazz musician was aspiring to go. On the plane ride over, I read the biography of Quincy Jones 
which included a chapter written by Clark Terry. I didn't have much of a plan when I came to 
New York. I applied to a bunch of schools and got accepted to study music at William Paterson 
University. I was having an incredible experience, but after a year, I was dead broke so  I booked 
a ticket back to Australia. My teacher at the time was the late great  piano player James 
Williams. When I told James I was going home, he invited me to a concert at the Blue Note Cafe 
to see the Oscar Peterson Trio. He knew I wouldn't miss a chance to see those guys play. I 
walked in and he sat me down at a table next to Clark and Gwen Terry. I was floored to be 
sitting next to a living legend. 

Clark turned to me and said ‘You must be Al. James told me about you and he says you can play. 
I think it's a bad idea for you to move home. You should stick with your studies here man.’ 
Before I could think, he invited me to dinner at his house one week later because he knew it was 
after my departure date. So, I changed my flight. After dinner that night, he said to me: ‘Come 
for dinner next week, and bring your sticks.’ Since then, I've spent thousands of hours with Clark 
over thirteen years; but, even if I'd only met him that one night at the Blue Note, I would have 
cherished it for the rest of my life and I'm sure that Justin – the 23 year old student featured in 
the film opposite Clark -‐ feels the same way. 

Making this film was the first time I had ever been in charge of anything. What I know about 
being a leader, I learned from Clark. He taught me how to put together a band and how 
important it is to surround yourself with good people. He told me  “the better they are, the 
better you sound.” He also taught me to follow my gut instinct, push people gently in the 
direction of their best work and lead by example all of which I tried to use in the film. 

When I started shooting, I didn't have much frame of reference. There were a handful of 
documentaries I'd seen that really inspired me -‐ SENNA, HOOP DREAMS, DON'T LOOK BACK. 
These were totally immersive experiences – they make you forget you're watching a movie. Still, 
because I had never made a film before, I mostly had to draw on what I learned playing music-‐-‐ 
what I learned from Clark. And, what I discovered were various parallels between filmmaking 
and jazz. 

For one, there's a lot of intuition in both. Clark taught me that when you make a mistake, you 
keep going. Repeat the mistake enough times and it’s not a mistake anymore. I definitely used 
that lesson in the edit room. Jazz is improvising with a form. Structure is important; a song 
needs a beginning, middle, and an end. Sometimes when I was editing, I would approach a 
scene like that. I'd have to hear it in my head, like a song. It's hard to explain, but that's how I 
see the whole film. Clark once told me, that when you go into a jam session and you feel your 
nerves start to creep up and everything inside of you is telling you not to get up there and play, 
that's when you should play, because that's when you're going to learn something about 
yourself. He said ‘embrace the nerves’ which is what I've tried to do here. 

Al Hicks, Director, KEEP ON KEEPIN’ ON 
July 2014 
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Can you describe how KEEP ON KEEPIN’ ON came to you as a film? When did you first have the 
idea? 

Around six years ago, I was surfing at my home break in  Wollongong, Australia, talking with my 
best mate Adam when we decided to make this movie. I'd been approached by an Australian TV 
station who I guess heard about my friendship with Clark Terry and wanted to make a short 
piece about how this Aussie kid ended up touring with an African-‐American Jazz 
legend. Unfortunately, that project fell through, but I couldn't get the idea out of my 
head. Adam said, ‘bugger it mate, we'll do it ourselves.’ So, we paddled in and made a plan. We 
saved money for a year, bought a camera, started learning how to use it and  started making the 
film. 

You’ve never made a film before. How did you approach it? 

I approached it using what I have learned from watching and spending time with Clark.  He 
taught me to embrace my mistakes and learn from them. He taught me the value of instinct and 
intuition. It seems to me that directing is largely about character, how you pick your 
collaborators, how you treat them and how you push them to give their best. 

Some people have said that watching this film, you forget you are  watching a 
documentary. Why do you think that is? 

I think that's because we were able to capture some really intimate moments between Justin 
and Clark - moments without self-consciousness. They put themselves in our hands and it 
allowed them to just behave naturally. We also shot for five years and were ready at every 
instant to capture whatever was happening in the moment. 

What films influenced you to make KEEP ON KEEPIN' ON? 

Films like SENNA and DON'T LOOK BACK are formally different, but both have this engrossing 
quality I really like. Same with HOOP DREAMS. There's an intimacy to the storytelling in these 
films that I found totally absorbing. 

What is your relationship with Clark Terry -‐ and what drew you to the story on-‐and-‐off for five 
years? 

Clark is my teacher and my friend, but before that, he was my hero – someone I completely 
idolized. When I was eighteen years old,  I moved to New York City to study jazz. On the plane 
ride over, I read Quincy Jones’ biography that included a chapter written by Clark. These guys 
were legends to me. A year later, I was having dinner at Clark's house. Since then, we've spent 
thousands of hours together. It's hard to explain in words what that's like, to have your hero 
become your teacher and then your friend. That's what drove me -‐-‐ wanting to share my hero 
with a world that doesn't know him well enough. Making this film was, in a sense, a way for me 
to thank my teacher. 
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How did Justin become involved with Clark and the film? 

Initially, our idea was to spend time with Clark and Gwen in Arkansas and observe that 
relationship and film Clark telling stories and talking about jazz. But, organically Justin became a 
key figure in the film/story. Justin and I played in Clark’s band together years before we started 
the film. I was fortunate to have been the bloke to introduce Clark to Justin. Clark was losing his 
sight and was having a really tough time dealing with it and Justin just happened to be a 
freshman at William Paterson that year. I brought Justin to meet Clark and Justin explained to 
Clark what it’s like to lose your sight and he really comforted Clark. When Adam and I started 
shooting with Clark, Justin would always be studying with him so we decided to also try filming 
with Justin to help bring out the personal connection Clark has with his students. As soon as we 
did, the story really began to take on a life of its own.  The more we observed Justin's character, 
and how the two of them leaned on one another through the good and the bad, it became 
apparent their relationship was a key component to the story. 

What were your biggest challenges during filming? 

Clark was infamous in the Jazz world for hanging out later than anybody while always being the 
first one up in the morning. Once I got to know him, I found out  that he only slept three hours a 
night. When we started shooting, this was a big challenge. We had to be at the ready -‐ at any 
hour -‐ of any day. Many of the scenes in the film take place between 3AM and 6AM. A lot of the 
time, Ad and I would be sleeping on Clark’s couch and I would hear Justin and Clark start to jam 
in the other room. I would wake up Ad (who slept with his camera cradled next to him) and he 
would jump up and we’d be shooting within a couple of minutes. 

Over the course of four years of filming–and more than 90  years  of  Clark’s life, how 
many hours of footage did you shoot? 

We shot about 350 hours. But, that doesn’t include the archival footage and  recordings we 
found in Clark’s basement. Some of those reels hadn’t been opened in 50 years. All we could 
think about when we started editing was: How do you tell two stories—when one of them 
stretches nearly 100 years—in less than 90 minutes? That was a big challenge, but  fortunately, I 
was given the opportunity to work with our editor for  more than a year, which gave me the time 
to organically intertwine those stories. 
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FILMMAKER BIOS 

ALAN HICKS, Director/Executive Producer/Writer 
Prior to directing Keep On Keepin’ On, Australian Alan Hicks was a drummer, surfer, and former 
student of jazz legend Clark Terry at William Paterson University near New York City. Hicks 
began documenting the film, his first feature, as a college student and while traveling the world 
as a member of Terry’s musician ensemble in the mid-‐2000’s. Along with director of 
photography Adam Hart, they at times seemingly became part of Terry’s and (fellow featured 
subject) Justin Kauflin’s extended families. This in turn provided them dramatic and 
unprecedented access to intimately capture the unfolding story of  Keepin’ On. 

QUINCY JONES, Producer 
Producer Quincy Jones was Clark’s first student when Quincy was just 12-‐years-‐old. Named by 

t Time Magazine as one of the six most influential Jazz artists of the 20 h Century, Quincy Jones is 
an impresario in the broadest and most creative sense of the word. Over six-‐decades Jones’ 
career has encompassed the roles of composer, record producer, artist, film producer, arranger, 
conductor, instrumentalist, TV producer, record company executive, television station owner, 
magazine founder, multi-‐media entrepreneur and humanitarian. Among the  multitude  of 
awards that he has received for his contributions are an Emmy Award, seven Academy Award 
nominations, the Academy of Motion Picture Arts and Sciences’ Jean Hersholt Humanitarian 
Award, 27 Grammy Awards, and is the all-‐time most nominated Grammy artist with a total of 79 
nominations. He is the recipient of the Republic of France’s Commandeur de la Legion d’ 
Honneur, and in 2001 he was inducted as a “Kennedy Center Honoree,”  the United States’ most 
prestigious artistic award, for his lifetime contributions to the culture of the country. He was 
recognized by the National Endowment for the Arts as a Jazz Master -‐ the nation’s highest jazz 
honor, and was most recently bestowed the National Medal of Arts, our nation’s highest artistic 
honor. 

PAULA DUPRE’ PESMEN, Producer 
Since 2005, Paula DuPre’ Pesmen has produced the renowned documentaries The Cove 
(Academy Award Winner & Producer of the Year by the Producers Guild of America 
Winner), Chasing Ice (Cinematography Award at Sundance and SXSW Audience Award 2012). 
Pesmen’s prior background was in features, on the producing team of such films as Harry Potter 
and the Sorcerer’s Stone, Harry Potter and the Chamber of Secrets, Harry Potter and the Prisoner 
of Azkaban, Rent, Mrs. Doubtfire and Stepmom . She was honored with the 2010 Producer of the 
Year Award by the Producer’s Guild of AmericaI.n June, 2011, DuPre’ Pesmen was named a 
Local Hero in Oprah Winfrey’s O Magazine. 

ADAM HART, Executive Producer/Director of Photography 
Adam Hart began his photography and cinematography career on the water, as a surfer and surf 
photographer from Wollongong, Australia, in the early 2000s. He shot and contributed still 
photos to surf and travel magazines in Australia and France. More recently, Hart shot action 
video for Todd Barnes’s Bones Films group. His career took an unexpected 180-‐degree turn 
when he agreed to serve as D.P. on Keep On Keepin’ On, which was shot primarily indoors, 
primarily in a small-‐town Arkansas city, with a few on location trips to such locales as 
Manhattan, Los Angeles, and Montreux, Switzerland. 
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ADAM FELL, Executive Producer 
Adam Fell is currently the Vice President of Quincy Jones Productions, where he has served for 
the last eight years. In his role there, he has worked on projects on behalf of Mr. Jones such as 
the #1 charity single Tomorrow/Bokra, Quincy’s tribute album Q: Soul Bossa Nostra, We Are the 
World 25 for Haiti, the 2008 Beijing Olympics Opening and Closing Ceremonies, the 2010 World 
Expo, and various others. He is currently working on the launch of Quincy’s line of signature 
Montegrappa pens; the creation of the AARAS (Asia Academy of Recording Arts and Sciences) in 
Indonesia; the production of a Broadway Musical; the management of 10 talent clients; the 
launch of Quincy’s second line of co-‐branded product with Harman International; as well as the 
premiere of the documentary Keep On Keepin’ On. Before Quincy Jones Productions, Adam was 
one of the founders of Zag.com, the precursor to TrueCar.com. 

DAVID SKINNER, Executive Producer 
As the co‐founder, owner and manager of ShadowCatcher Entertainment, David is responsible for the 
Company’s strategic and financial planning, as well as overseeing the development, financing and 
production of the company’s film projects, as well as the management of all theatre and book projects. He 
has worked as an Executive Producer on Smoke Signals, The Book of Stars, Getting To Know You, 
Game 6, Outsourced, American Pastime, A Not So Still Life: the Ginny Ruffner Story, CRUSHED, Old 
Goats and the newly released G.B.F. 

TOM GORAI, Executive Producer 
Tom is ShadowCatcher’s producing partner. His feature film producing credits include Arlington 
Road (Jeff Bridges, Tim Robbins) and Going All the Way(Ben Affleck, Jeremy Davies). Tom has 
also produced the documentaries Father’s Daze, Single Video Theory, and American Mullet, and 
served as Executive Producer on No Maps for These Territories, a feature length documentary 
about William Gibson, the “father of cyberspace.” Tom is responsible for attracting and 
developing many of the Company’s feature film projects and was the lead producer 
for Outsourced and a producer on American Pastime. He is the lead producer for A Not So Still 
Life, the Ginny Ruffner Story, CRUSHED; as well as Executive Producer on Old Goats and the 
newly released G.B.F. 

JILL MAZURSKY, Executive Producer 
Jill Mazursky is a screenwriter, film producer, director and book agent. She has written 
numerous films including two with JJ Abrams "Taking Care of Business" and "Gone Fishin". 
Recently she made a deal for Nick Nolte to write his memoirs for Harper Collins. Jill grew up on 
both coasts but now makes Los Angeles her home. 

KARL KISTER AND JOHN CAULKINS, Co-‐Producers 
Co-‐Producers Karl Kister and John Caulkins joined the project in 2012. Philanthropist and 
entrepreneur Kister is the producer of the upcoming feature documentary Hanna Ranch. 
Caulkins has worked in a variety of fields including publishing, film distribution and the online 
grocery business. From 2003-‐2008 he was director of the Music on Film -‐ Film on Music festival 
in Prague, Czech Republic. Since then he has been actively involved in documentary filmmaking 
and has organized dozens of film and music events in the US and in Europe. 

DAVIS COOMBE, Editor/Associate Producer/Writer 
Coombe is also a founding partner of Milkhaus, a production company and post facility in 
Denver that specializes in HD documentary content that has been broadcast on the Discovery 



8 

Channel, BBC, PBS, and HBO. He was producer, editor and camera on The Last Campaign of 
Governor Booth Gardner which was nominated for an Academy Award in 2009. He recently 
completed the 2012 Academy Award and Emmy winning Saving Face for HBO and the award 
winning Chasing Ice. 

JUSTIN KAUFLIN, Composer 
This is Justin Kauflin’s debut in film composition. Justin Kauflin is a jazz pianist that lost his 
eyesight from a rare degenerative eye disease when he was 11 years old. Despite his blindness, 
Justin has progressed with his career to become an accomplished Jazz musician. Justin 
graduated from William Patterson University summa cum laude with a degree in Music/Jazz 
Performance and, at the age of 23, produced his first record Introducing Justin Kauflin. In 2011, 
Justin was one of twelve pianists selected worldwide to compete in the Thelonious Monk 
Institute of Jazz International Piano Competition. Justin finished as an applauded semi-‐finalist. 

DAVE GRUSIN, Additional Music 
Dave Grusin has lived most of his professional life writing film and television scores, arranging 
and producing jazz albums, and recording widely. He has composed more than 75 scores, with 
eight Oscar nominations and one Academy Award® (for Robert Redford’s The Milagro Beanfield 
War) to his credit. 

Grusin recently has spent more time performing and traveling as a keyboardist, mostly with Lee 
Ritenour, an old friend and studio mate. From early jazz and jazz-‐fusion recordings, through 
working with an A-‐list of music stars—Gerry Mulligan, Antonio Carlos Jobim, Diana Krall, James 
Taylor, and Renee Fleming, to name a few—his career has been overwhelmingly uplifting. 
Dave’s work on Keep On Keepin’ On serves as an unlikely reunion of s o r t s , for like Clark Terry, 
Grusin played (and conducted) as part of NBC’s Tonight show orchestra in the Johnny Carson era 
of the 1960s. 

JEFF PLUNKETT, Story Consultant 
Jeff Plunkett is an Emmy-‐nominated and Overseas Press Club Award-‐winning producer & 
director who has worked with MTV, ESPN, HBO, CNBC, Discovery International, Al Jazeera and 
Current TV. Most recently, he directed The Opposition, a documentary for ESPN's "30 for 30" 
series about the collision of soccer and politics after Chile's 1973 coup, and Borderland, a four-‐ 
part series for Al Jazeera America about the realities of illegal immigration. 
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ABOUT THE CAST 

CLARK TERRY 
Born and reared in St. Louis, “dead poor… in a trumpet player’s town” as he puts it, Clark Terry, 
assembled his first horn out of old hose and assorted parts he gathered in a local 
junkyard. In 2010, he received the Grammy Lifetime Achievement Award for his vast 
accomplishments in jazz performance and invention. Terry mentored Miles Davis on trumpet as 
a young man and is among the few performers ever to have played in both Count Basie’s and 
Duke Ellington’s bands. He was Quincy Jones’ first teacher on trumpet, when Jones was 13. For a 
time Terry lived in St. Albans, Queens, New York, counting Louis Armstrong, Ella Fitzgerald, and 
Billie Holiday as nearby neighbors. Terry also notably became the first African-‐American staff 
musician on NBC’s Tonight show.  
 

Clark Terry’s career in jazz spans more than seventy years. He is a world-‐class trumpeter, 
flugelhornist, educator, composer, writer, trumpet/flugelhorn designer, teacher and NEA Jazz 
Master. He has performed for eight U.S. Presidents, and was a Jazz Ambassador for State 
Department tours in the Middle East and Africa. More than fifty jazz festivals have featured him 
at sea and on land in all seven continents. Many have been named in his honor. 

He is one of the most recorded musicians in the history of jazz, with more than nine-‐hundred 
recordings. Clark’s discography reads like a “Who’s Who In Jazz,” with personnel that includes 
greats such as Quincy Jones, Ella Fitzgerald, Oscar Peterson, Dizzy Gillespie, Dinah Washington, 
Ben Webster, Aretha Franklin, Charlie Barnet, Doc Severinsen, Ray Charles, Billy Strayhorn, 
Dexter Gordon, Thelonious Monk, Billie Holiday, Gerry Mulligan, Sarah Vaughan, Coleman 
Hawkins, Zoot Sims, Milt Jackson, Bob Brookmeyer, and Dianne Reeves. 

Among his numerous recordings, he has been featured with the Duke  Ellington Orchestra, Count 
Basie Orchestra, Dutch Metropole Orchestra, Chicago Jazz Orchestra, Woody Herman Orchestra, 
Herbie Mann Orchestra, Donald Byrd Orchestra, and many other large ensembles – high school 
and college ensembles, his own duos, trios, quartets, quintets, sextets, octets, and two big 
bands – Clark Terry’s Big Bad Band and Clark Terry’s Young Titans of Jazz. 

His Grammy and NARAS Awards include: 2010 Grammy Lifetime Achievement Award, NARAS 
President’s Merit Award, three Grammy nominations, and two Grammy certificates. 
His original compositions include more than two hundred jazz songs, and he co-‐authored books 
such as Let’s Talk Trumpet: From Legit to Jazz, Interpretation of the Jazz Language and Clark 
Terry’s System of Circular Breathing for Woodwind and Brass Instruments with Phil Rizzo. 
Writer Chuck Berg said, “Clark Terry is one of contemporary music’s great innovators, and justly 
celebrated for his great technical virtuosity, swinging lyricism, and impeccable good taste. 

Combining these with the gifts of a great dramatist, Clark is a master storyteller whose 
spellbinding musical ‘tales’ leave audiences thrilled and always awaiting more.” 
After serving in the navy from 1942-‐1945 during the historic “Great Lakes Experience,” Clark’s 
musical star rose rapidly with successful stints in the bands of George Hudson, Charlie Barnet, 
Charlie Ventura, Eddie Vinson, and then in 1948 – the great Count Basie. In addition to his 
outstanding musical contribution to these bands, Mr. Terry exerted a positive influence on 
musicians such as Miles Davis and Quincy Jones, both of whom credit Clark as a formidable 
influence during the early stages of their careers. In 1951 Clark was asked to join Maestro Duke 
Ellington’s renowned orchestra where he stayed for eight years as a featured soloist. 
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Following a tour in the “Free and Easy” musical in 1959 with music director, Quincy Jones, 
Clark’s international recognition soared when he broke the color barrier by accepting an offer in 
1960 from the National Broadcasting Company to become its first African American staff 
musician. He was with NBC for twelve years as one of the spotlighted musicians in the Tonight 
Show band. During that time, he scored a smash hit as a singer with his irrepressible 
“Mumbles.” 

After his stint at NBC, between his performances and recording dates at concerts, clubs, cruises 
and jazz festivals, Clark became more dedicated to his greatest passion – jazz education. He 
organized a Harlem youth band which became the seed for Jazz Mobile in New York City. 
Billy Taylor then asked him to teach in educational institutions. This motivated Clark to organize 
other youth bands and influence many other jazz legends to teach with him at jazz camps, clinics 
and festivals at colleges and universities, while still maintaining a hectic performance and 
recording schedule for the next thirty years. 

On December 14, 2010, he celebrated his ninetieth birthday, and his students continue to fly 
from Australia, Israel, Austria, Canada, the United States, and many other locations to Clark’s 
home for jazz lessons. Clark says, “Teaching jazz allows me to play a part in making dreams come 
true for aspiring musicians.” 

To celebrate his contributions to jazz education, he has been honored with fifteen honorary 
doctorates, and three adjunct professorships. He has also received numerous awards from high 
schools, junior high schools and elementary schools where he has shared his knowledge of jazz. 
Among his many awards, he has received honors from his hometown in St. Louis, Missouri which 
include a Hall of Fame Award from Vashon High School; a Walk of Fame Award and Star on 
Blueberry Hill in St. Louis, and a life-‐sized wax figure and memorabilia display at the Griot 
Museum. 

Clark has received dozens of other Hall and Wall of Fame Awards, Jazz Master Awards, keys to 
cities, lifetime achievement awards (four were presented to him in 2010), trophies, plaques and 
other prestigious awards. The French and Austrian Governments presented him with their 
esteemed Arts and Letters Awards, and he was knighted in Germany. 

JUSTIN KAUFLIN 
Award-‐winning jazz pianist Justin Kauflin lost total vision due to a rare degenerative eye disease 
at age of 11. After losing his sight, music became the driving force of Justin’s growth as a child, 
and his passion for piano became everything. Justin graduated alongside his sighted peers in the 
top 1% of both Salem High's and Governor's School for the Arts' Class of 2004 receiving several 
academic scholarships to attend William Paterson University in New Jersey. It would be here 
where he'd be taken under the wings of the great Clark Terry, winner of 2010's Grammy Award 
for Lifetime Achievement in Jazz. 

Legendary music icon Quincy Jones met Justin at Clark Terry’s house as he was visiting his friend 
for his birthday in 2013. When Jones heard Kauflin play, he was astounded and later took Justin 
on Quincy Jones' Birthday Celebration World Tour that summer. Justin had the opportunity to 
play at huge sold out venues in Switzerland at the Montreux Jazz Festival, Seoul, Korea, Blue 
Note Tokyo, Tokyo International Forum, and the Green Arena in Hiroshima, Japan. Justin is now 
signed to a management deal at Quincy Jones Productions and is currently working on recording 
a new album for release at the end of the year. 
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QUINCY JONES 
Quincy Jones was Clark’s first student when Quincy was just 12-‐years old. Named by Time 

t Magazine as one of the six most influential Jazz artists of the 20th Century, Quincy Jones is an 
impresario in the broadest and most creative sense of the word. Over six-‐decades Jones’ career 
has encompassed the roles of composer, record producer, artist, film producer, arranger, 
conductor, instrumentalist, TV producer, record company executive, television station owner, 
magazine founder, multi-‐media entrepreneur and humanitarian. Among  the  multitude  of 
awards that he has received for his contributions are an Emmy Award, seven Academy Award 
nominations, the Academy of Motion Picture Arts and Sciences’ Jean Hersholt Humanitarian 
Award, 27 Grammy Awards, and is the all-‐time most nominated Grammy artist with a total of 79 
nominations. He is the recipient of the Republic of France’s Commandeur de la Legion d’ 
Honneur, and in 2001 he was inducted as a “Kennedy Center Honoree,” the United States’ most 
prestigious artistic award, for his lifetime contributions to the culture of the country. He was 
recognized by the National Endowment for the Arts as a Jazz Master -‐ the nation’s highest jazz 
honor, and was most recently bestowed the National Medal of Arts, our nation’s highest artistic 
honor. 

GWEN TERRY 
Gwen Terry is the co-‐author of Clark: The Autobiography of Clark Terry, met her future husband 
at a 1990 tribute to Ella Fitzgerald. Prior to her life in the jazz world, Gwen served as co-‐founder 
of STAR—Students Targeting Adult Responsibility—a charity formed to help high school 
students transition into college. She hails from, and now lives, in Pine Bluff, Arkansas. 
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CREDITS 

DIRECTED BY ALAN HICKS 

PRODUCED BY QUINCY JONES 
PAULA DUPRE’ PESMEN 

DIRECTOR OF PHOTOGRAPHY ADAM HART 

EDITOR DAVIS COOMBE 

COMPOSER JUSTIN KAUFLIN 

ADDITIONAL MUSIC BY DAVE GRUSIN 

WRITTEN BY ALAN HICKS 
DAVIS COOMBE 

STORY CONSULTANTS PAULA DUPRE’ PESMEN 
JEFF PLUNKETT 

EXECUTIVE PRODUCERS ADAM HART 
ALAN HICKS 
ADAM FELL 
DAVID SKINNER 
TOM GORAI 
JILL MAZURSKY 

CO-‐PRODUCERS KARL KISTER 
JOHN CAULKINS 

ASSOCIATE PRODUCERS DAVIS COOMBE 
CURTIS PESMEN 
RORY ANDERSON 

Featuring 
In Order of Appearance 

CLARK TERRY 
JUSTIN KAUFLIN 

GWEN TERRY 
QUINCY JONES 

ARTURO SANDOVAL 
BILL COSBY 

HERBIE HANCOCK 
MULGREW MILLER 
PHYLLIS KAUFLIN 
FRANK KAUFLIN 
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DR. SIMMIE ARMSTRONG, JR., MD 
BRENDA LANGLEY, NURSE 

JULIE AUD, NURSE 
CHRISTIAN MCBRIDE 

MILES DAVIS 
TERRI LYNE CARRINGTON 

WYNTON MARSALIS 
DIANNE REEVES 

RODNEY WHITAKER 
SANDI MCCREE 
EMMET COHEN 
JOSHUA WHITE 
CHRIS BOWERS 

DR. HEATHER N. LEBLANC, MD 
JOE KAUFLIN 

THE QUINCY JONES BIG BAND 
NATALIE HERNANDEZ 

RASHIDA JONES 
QUINCY CAVERS 

and 
CANDY 

Justin Kauflin Trio 
BILLY WILLIAMS 

KELLEN HARRISON 
PHIL KUEHN 

The Clark Terry Small Group 
ALAN HICKS 

JUSTIN KAUFLIN 
KEVIN NEATON 

NICK MORRISON 
STANTAWN KENDRICK 

BRIAN MCCARTHY 
CAMERON MACMANUS 

JASPER LEAK 
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